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Printing 

Introduction 

January 23, 2016 Many prints have accumulated over the last few 
years. Prints from 2009 art class in the mountains have gone missing but I 
do have the negatives in a 8x10 paper box. A binder holds RC 8x10 prints 
from last year and another holds 4x5 contact prints with 8x10 FB prints. 
Other prints from this year are still loose. All are in plastic sleeves. I need 
more binders for prints, contact prints, and negatives for this year. 

This separate section for printing is needed because there are so many 
negatives from so many different times that need to be printed they cannot 
be contained within collections ascribed to negatives. 

Dates will be used to identify my progress. Book numbers, page numbers, 
negatives on the pages numbers, all can be used to identify images. 
However, all prints from each negative used must all be kept together. 
Information on how I made an image must go with that image. I have to be 
able to find an image and all the pertinent information about printing it. 

Prints that have been ‘catalogued’ so far sometimes have information on 
the backs. Some do not. Some were written about in the darkroom 
notebook. Many were not. Some were dated, and that helps. 

Titles may help identify images from text, but I suspect they will become a 
meaningless jumble over time. Rather, Book 5 was compiled in 2015; it 
holds negatives of all formats used that year and it holds contact sheets 
made in the darkroom I call ‘wet’. 

Looking through the new collection from last year of 8x10 prints, page 24 
has a date, page number, negative number, contrast filter information, 
exposure, and the f stop used. That is so very helpful. However, the pages 
are not numbered, yet. They were put into the same relative order as the 
pile was in when I unboxed them. A lot was done at the same time. 

Book 5 was copied back to the desktop from a hard drive so I could get 
copies of images to identify them. The picture I am talking about is on Page 
1 and is the second negative. It is seen from the left on top of the page. 
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2014 roll 01 

Neg 02 

8x1 Os Here it is reduced in 
size but still at 300dpi. It was 
not reduced in file size in Pages 
either. There is a number 3 
under it. That is the film 
number. That edge is black and 
is supposed to be that black, 
maximum black. This cut was 
made from a scanned wet 
contact print of the negative 
sheet. 

2014-2015 Prints Binder Page 24. That image would be from Book 5, 

Page 1, Negative number 2. It is not easy to decipher. Call it 2014, Roll #1 
and renumber rename everything accordingly. Keep roll numbers going this 
year. There are 31 pages in the computer folder but there are 33 pages in 
the binder. Two have not yet been added. That needs to be done. 

This picture was taken on November 12, 2014. It is the first one in my Film 
Photographs book dated 2014-2015; this picture is on the cover. 

Written on the back of this 8x10 print is: f22, 6 sec, No filter, Page 1 Neg 2, 
Aug 25, 2015. The image size is 6 1/4 x 9 1/2. The neg has more on it 
longways. It varies with the camera. 

Written in the black darkroom notebook for 2015 on page 109 is: 

“Test 8x10 New Ilford Paper, 6x9, 105mm lens, f22, 8x10. The easel 
needed to be reset. The layout paper was marked.” 

The print has a wider margin on the top rather than on the bottom. It is 
numbered with a circled 2 on the back top right corner. The first one must 
have been trashed or exposed wrongly. Notes also say, “Rather dark but 
the film edge was pretty black on the test strip.” 

The enlarger is set at 12 3/8 for 6x9 negatives on 8x10 paper. 



5 


Now, there are 6 prints in series of this one negative. They are numbered 2 
- 7 on top right of rear. Notes are on the backs. There are notes in the 
darkroom book. I scanned all the prints. 200 dpi was used as well as b&w 
jpg. Borders were included. At this point I am very interested in how the 
image fits onto the paper. 



Page 24.jpg f 22, 6 sec, No filter, Page 1 Neg 2, Aug 25, 2015 2 

This is the same image used to identify the series. However 200 dpi was 
used to keep the size down on the larger ones. The smaller ones have 300 
dpi to keep the details up and more visible. In Inspector, under Graphic, In 
Stroke, Picture Frame was used. It now looks like a matt surrounds the 
paper. The paper has some tone to it but it is easier to see the border this 
way. No adjusting to the images was done in the computer. 
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Page 25.jpg #5 Contrast filter, f22 6 8 10 12 14 Aug 25, 2015 3 

New developer. 

There is a way to print using both high and low contrast filters. I haven’t 
tried it yet but this is how much will print on high contrast. What you do is 
figure out what the total exposure time is for the medium number 2 contrast 
filter, divide that time in half, and use half for #5 and half at #0. There are 
videos on YouTube about it. It may be worth a try. 
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Page26.jpg 6 sec #3 filter Aug 25, 2015 4 

Look at how crooked the long top and bottom sides are. That is the inside 
of the camera. Or it may be the easel blades. Or it may be the negative 
carrier. I’d better figure it out. At the time I think I only had the smaller of the 
two yellow printing easels. 

My way is to proof images on 8x10 then enlarge further to a final 
presentation on 16 x 20 paper. Fiber based paper will be used eventually. 
11x14 is much more manageable and 5x7 proofs are much more 
economical but I like the larger image. Dodging and burning is very easy to 
do the larger you make the image. Anyway, 16x20 is the maximum I can 
manage. 6x9 is the largest negative. My Beseler 23C enlarger is used to its 
full large size potential. 

These images were all printed on 8x10 RC paper. 
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Page27.jpg 6 8 10 12 14 3 1/2 Contrast filter Aug 25, 2015 5 

“A test sheet was made using a 3 1/2 Contrast filter, then 2 prints - one at 7 
seconds and another at 8 seconds. I really don’t know what I like yet. 
These were all done from Page 1, Neg #2. I like the 8 second exposure 
better. It has darker darks,” from darkroom notes. 
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Page28.jpg f22 7 sec 3 1/2 Contrast filter 2+min dev Aug 25, 2015 6 

Development time was not understood yet. It can vary between 3/4 to 3 min 
so I just chose 2 min as something in the middle. One minuet is what is 
recommended for RC paper so developer does not soak in. 2 min is for 
Fiber Based paper. 

I like this one as I make this page. 
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Page 29.jpg f22 8 sec 3 1/2 Contrast filter 2+ min Develop Aug 25, 
2015 7 copyright mark Michael A. Carter 

“I like the 8 second exposure better. It has darker darks.” 

The next thing to do is to enlarge this negative onto 16x20 paper, RC first, 
work out all the dodging and burning etc, or split grade contrast printing 
with more smaller versions, and crop the image area properly squaring up 
the sides. 

The 105mm lens makes 16x20 images slightly smaller than does a 90mm 
lens. The image can be bigger with a smaller mm lens. The smaller you go 
the larger the image gets on the filter under the lens and it crops the 
corners at 90 and then needs to be burned in a lot. You will see that in 
another enlargement where I made that discovery. Perhaps I will buy a 
95mm lens if such a thing exists. 
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2014 Roll 2 

Neg 8 


8x1 Os I call this print is called, 
The Hard One, because it is so 
bad. Notes begin on page 110 
in the black darkroom book for 
2015. All of the prints have 
things written on the backs of 
them. That is actually bad and I 
have to stop doing that. 
2014-2015 Prints Binder Page 
30 The first scan of the 
negatives was December 31, 
2014. Those files are still in the tiff format and should be changed into jpg 
files to save space. I am no longer needing such large files. My printing will 
be done in the darkroom not with computers. 

Book 5, Page 2 , Negative 8 is how I used to call it. Since Book 6 will have 
new page numbers I cannot continue the pagination. Rolls of film have to 
be numbered instead. 

Plus-X 125TX was old but refrigerated like the first roll. As you can see 
weather was bright and sunny, but really cold. f8 at 1/100 was used to get 
shadows exposed. I developed it 9 minuets at 68 F in D76 1:1. Taken from 
P.17 in Film Photographs. 

August 25, 2015 is written on the back. The notebook says that 3 prints 
were made and one test page was saved. Another was made but gone 
now. Only the number is left. 8x10 prints are numbered: 2, 3, & 4. Then 
there are more of them. 

The first test was made using the same lens and height as roll 1, 105mm at 
12 3/8, and at f22 for 6 seconds, no filter: 6 8 10 12 14 It has an X by it and 
no number, so it was #0 I suppose. The test strip that was kept does have a 
number on it: circled 1. 
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1. Test Print On the back is: Page 2 #8 F11 6 8 10 12 Aug 25, 2015 

No contrast filter was used on this. I didn’t have any experience using 
them. The top darkest part was chosen, the 12 second exposure. The 
paper is about 5x8 inches. 

The left side is dark on the 
print and the sky is white. 
The negative is worth 
looking at again. 

A lot of dodging and 
burning were planned for 
this print. It was tough at 
8x10 but good training for 
later doing a 16x20. 

I am really surprised at 
how much detail came out 
in the test print and in the contact print. No contrast filters were used. 
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2. f 11 12 seconds dodge a lot + 12 sky more Aug 25, 2015 

The first print. The lower left is a little too light. 12 seconds were exposed 
overall except for the left side that was dodged a lot with my hand. The sky 
had another 12 seconds more exposure to burn it it darker and it worked. 

No contrast filter was used. 
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3. f 11 10 sec dodge a lot + 12 sky + 2 sky Aug 25, 2015 

The entire left side was being dodged at this time and that is the reason the 
lower left part is so light. Even more burning was given to the sky. 12 sec 
sky + 2 sky = 14 seconds exposure was given to the sky. 
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4. f 11 12 sec dodge less on Lower Left 12 more on sky +2 L Right 

Much less dodging was done on the lower left. It became a little too dark. 
The lower right was made darker this time. 

No filters. 

At the time, I was looking at all the negatives on Page 2 to see which one 
or more to print big. “This negative is so black you cannot see into it in the 
notebook. The one just before it has a large area that is way too light. 
Nothing is in it. The first one is dirty. The second is OK. Maybe I’ll print a 
couple more - later. I made 3 now. 3 were made of #8 dodged (and burned 
in) differently.” 

Work on neg 8 was resumed the next day. 
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The Straight Print, page 111 darkroom notebook. No contrast filters. Proper 
exposure is the goal. No dodging or burning. Page 2 (roll 2) negative 8. 
Refer to the test strip done yesterday. If I use less time, dodging won’t be 
necessary. Burning may be needed. Try several times. 



1.8 seconds exposure no filters f 11 Aug 26, 2015 

Dektol 1:2 200ml Dektol in 400ml of water 68 degrees F I used ice in a 
cup to cool the tap water. Develop 2 1/2 minuets, stop bath, fix, wash, 
photo flow rinse. 

Prints 1,2, & 3 were exposed with no filters for 8, 10, & 12 seconds. No 
dodging or burning were done to any of them. 
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2. 10 seconds exposure f 11 no filter Aug 26, 2015 



3. 12 seconds exposure f 11 no filter Aug 26, 2015 

The sky is starting to show in the corners. The mid areas look almost 
normal. I really like the light beams in this picture. There are two churches. 
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5. Contrast 0 exposure 14 seconds 
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6. Contrast 4 Exposure 12 seconds Notes say: “Use 12 seconds 
exposure, no contrast filter, dodge the left middle mostly and bottom 
left” (less). The left side looks good in this print. Nothing else though. 



7. Contrast 2 exposure 12 seconds This is supposed to be a normal 
contrast or is it 2 1 /2? 
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8. No contrast filter f 11 12 seconds exposure + 12 seconds exposure on 
the sky, + 2 more on the top burnt in and + 3 more on the bottom right. The 
left side was dodged. The middle was dodged more than the bottom. My 
fingers were apart in dodging. No in-between. The final print was fixed 
longer -10 - washed 10. 

Contrast filters increase exposure over no filter. A test strip must be used 
when using any contrast filter. A new test strip is needed for a new filter. #2 
filter eliminated the need to dodge on the left side - but too light. Be more 
careful of the easel blades etc - the final is crooked. 

The version on the next page was made from a tiff scan at higher 
resolution. It is a PC image not printed. I can see the clock on the church in 
it. It shows just what can be done with this negative. 
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8x1 Os 

25% wasn’t enough to make this 
one fit; it was full width, no 
matter. It identifies which one 
I’m working on. I reduced it. It 
was a tiff file made from a high 
resolution scan of the negative. 

The scans shown below were 
made from “wet” 8x10 prints 
kept in a binder. They were 
cropped so more could fit on a page. I wrote on the front. It wipes off the 
RC plastic coating easily. 

Aug 27, 2015 Page 112 Black Darkroom Notebook. Contrast filters #2 & 

#3 both lightened images over correct exposures without any filter usage. 
So, if a contrast filter is to be used, then an exposure test sheet must be 
made with the filter. That is something to try. (Ilford says the exposure is the 
same from 0 to 3 1/2, although not over an exposure without any filter, and 
double from 4 to 5.) There are 12 filters in my under the enlarger set. The 
middle is between 2 & 2 1/2. 2 is supposed to be the same as no filter and 
that is what it turns out to be. 

The enlarger lens would have been the same as last time, 105mm for the 
neg 8, and the height also, 12 3/8, but check that now, 1-27-16. 8x10 prints 
were being made. Development times were experimented with. Now I use 
the default 1 min for everything. 

Sky corners are dark. That must be from using an f6.3 lens at f 16. Film is 
very contrasty because it was Plus-X. The sky was clear and bright sunlight 
was on that day. 

Let’s look at a print made with no filter at a correct exposure for it and then 
two other prints exposed using the two filters that are beside the center of 
all the filters, 2 & 2 1/2. 

First, the test pages. 


Neg 2 
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It looks like the #2 1/2 is more like the no filter version than the #2 filter one. 


All these pictures have the sky cropped out. The sky really never shows 
until you start to burn it in. 

Look at the center area of mid tones to judge which exposure to use. White 
should show a little detail and there should be pretty good darks. The sky is 
white and the grass is black. Burning and dodging are required in those 
areas. 



* I t -fw- Jr 

There are a few wispy clouds near the horizon that only show up in a 
computer version image really well. The crop was made from a high 
resolution tiff file scanned from the negative. I used to do that all the time. 
Nowadays I only make contact prints. 
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More detail is seen in both the sky and in the dark grass in this print. 

One print got me mixed up. Details got lost and were not written on the 
back correctly so it is not shown here with any writing on the front of it. 
Perhaps you can figure out how it was made. The last print has a 
graduated foreground that goes from light black to dark black. 
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11x14 Old paper not treated for fog. The white borders are grayed. Printed 
first. No contrast filters 
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11x14 Lots of contrast correction was done just to pull out the image. 
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2015 Roll 23 

neg 10 



The prints are rather dark. 7/14/15. Roll 
4. A computer print looks way better. 
Page 178 in Film Photographs, not 
many notes from the darkroom book. 
Roll 4 of TX-400 @160 EV, the film was 
developed in D-76 1:1 8 min. In the 
darkroom book on page 90, 7-16-2015, 
it says that the Rodenstock lens was 
used. 90mm. The enlarger was set to 11 
3/8 inches. f22. Ilford MG IV RC 8x10 
with a 1/4 inch border. Development of 
prints was in Dektol 1:2 2 min. Four 
prints were made. 9 second exposures 
at f22 was used. No contrast filter was 
used. 


neg 6 


neg 8 
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2015 Roll 24 

neg 1 


8x10 


neg 2 



8x10 


34 










neg 4 



8x10 


neg 6 


8x10 a & b versions 
were done 



35 






































neg 7 



8x10 



neg 8 


8x10 a & b versions were 
done 
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neg 9 



8x10 


neg 10 



8x10 old developer 
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2015 Roll 25 

neg 5 


B There are two 8x10 
prints, A & B, B is framed 
in 11x14. A is much 
lighter. 

Wet print. b5 p25 05 B.jpg 
This one had more 
exposure and some 
burning on the bottom. 
Temperature was 
controlled. 

The Zone VI book said to 
set the enlarger up for a 
11x14 print size. Use a 
contact frame within that 
area. Find the exposure 
that makes a clear 
negative maximum black. 
Actually, the edge 
numbers should be 
visible; maximum black 
obliterates edge numbers. 
I used 9 seconds again. The enlarger was raised to a height of 18 1/8. It 
had been at a lower setting to make 8x10 inch prints, it was at 11 3/8. 
Those two settings were marked on the scale. f22 at 9 seconds was used, 
but 10 seconds was tried also. The Rodenstock lens was used. And the 
larger printing frame was on the bed and the wooden 8x10 contact printing 
frame on top of that. It worked great. Development was in Dektol 1:2 at 2 
1/2 min. 3 may be better. 

The proof sheets could be exposed a little bit longer to get the edges 
darker, but not too much because the white characters get darker, too. 
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Darker base + fog on roll #6 caused the first print to be too light at 9 
seconds exposure in the enlarger. A new test sheet needs to be made to 
determine the black exposure setting. On page 39 in the ZONE VI 
workshop book, it says, “Other films or other sizes of the same film will 
require different proofing times due to varying base densities. Test them all, 
Write them down on separate charts.” I did not know that the same film at 
the same size would have a different base density. That may have been 
due to not using distilled water during development. 

Redo the basic film speed test. The basic film speed test is best done 
outdoors. Artificial light may change the results even if blue bulbs are used, 
my addition, it did not say that in the book, only that the light is different. 

Did they use blue bulbs? I don’t know. 

Make copies of the charts in the back of the book. 

Proof the other rolls of film when the new paper comes in. Keep edge 
numbers but print them black. 

When making test strips for exposures, write on the back of the papers the 
times of the exposures and development time. 
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8x10. One and one half min 
in Dektol 1:2 and a 9 second 
exposure. This tiny version is 
taken from a contact print. It 
is only 2 inches but I had to 
make it 100 dpi because of 
this program, Pages, must 
display in 72dpi or 
something. The neg file is 
dated 7/14/15. So is the 8x10 
print. Look it up. This 
negative was used to test 
development time on lights. 

In my book, Film Photographs, turn to page 190. The photo is called page 
25 but I had to condense the negatives and it turned out to be page or roll 
24. 10 6x7 negatives do not fit onto a 9 negative page. Extra negs were put 
onto other pages and it was very difficult to sort it all out after so long. 

Better to use more pages. What follows is text from page 191. 

This straight print exposed at 9 seconds was developed 1 1/2 minuets in 
Dektol 1:2. It looks perfect as is. The 100 EV worked great. Only three 8x10 
prints were made. Dinner had to be cooked. It was a long day. I was 
worried about what developing time was doing to prints. I’d lowered 
the time to 1 1/2 min from 2 min and never did go up to 3 min the 
maximum. So I cut a sheet of paper into quarters and exposed all of them 
in the same place at the same exposure, 9 seconds. Then, I developed all 
four, one at a time, for 30 seconds, 1 minuet, 2 minuets, and 3 minuets. 
There are subtle differences between them but not much at all. Look at the 
forward car rear bumper under the right tail light. There the shadow line 
changes in all of the shots. 

The same topic is looked at in other prints in this roll, too. 


neg 9 
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The film was Tri-X 400 shot and processed at 100 EV for 8 min in Dektol 
1:2 instead of 9 3/4 minuets. (Roll #7, page 27 was done at 400 EV that 
way, the recommended way, at 9 3/4 minuets). 



Some things had been written about developing to completion and that was 
what I was working on to see how it happened. Whites will go gray if 
developed too long - especially if the paper is old and fogged. More detail 
does develop but whites do get darker. Blank white paper becomes white 
tone without any texture. The two are different. Smooth white car paint has 
no texture so blank white can be retained. 

I am reading a book by Carson on Printing and got a definition of four 
whites there. White with texture is the third and white people’s skin is the 
fourth white. 
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neg 10 



8x10 Just to show what is in the 
negative, here is a pc edited version. 
It has maximum contrast and lower 
exposure. Notice that the clouds do 
show up. 

The print I made is gray overall. One 
the back it says, “ 10 sec exp 3 min 
develop old dektol” 

The contact print looks great, even 
better than this one by the PC. It 
must have been the old Dektol. 



roll 24 #10 8x10 print 
















2015 Roll 28 

neg 2 



Various sizes were printed and some 8x10 Fiber Based prints were made. 

16x20 #1 Cheers. The sample shown here is a crop out of a contact print. 

It looks way better than my prints. Especially the sky. 

Printing paper will go dark with age. But, it can be treated to resist the 
getting dark and remain white. Potassium Bromide was used. Hopefully 
enough to use it. I tested all the papers I have from The Center for the Arts 
Darkroom closure. There were 11 boxes. A piece of each paper was put 
into fixer to get a white sample. Then a piece of each paper was put into 
developer for, at first 2 minuets, later only 1 minuet, to develop and see 
how dark it gets. They mostly all got gray. Some more than others. The new 
chemical made some of them get white. 
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One was a heavy box of 8x10 Arista EDU Ultra Paper FB VC Glossy, 100 
sheets I numbered as #4. Some of my manipulations made me think it 
could be used and I made test strips. Different contrast filters were used. 


3 4 5 



ILJ-OKU lUUUtUArKU 


#2 was chosen to print. Tests were made. 



The middle one used a 3 1/2 contrast filter, f 11 6, 9, 12 sec with lots of 
agitation. 3x KBr was used in the Dektol developer for 1 minuet. 
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The middle section looks best so I’d like to try it perhaps at 9 or 10 
seconds? 

The Straight Print 

A print first made from a test strip exposure chosen for good lights and 
darks is made without any manipulations. It is cropped full negative. No 
dodging or burning are done to it. The straight prints guides our next 
manipulations. What we do next is determined by the straight print. 

I made one at fll for 9 seconds in Dektol with KBr 3x added for one minuet 
development time. The paper would not stay white for two minuets. The 
paper is fiber based and there is a lot of it so I wanted to try to use it. 

This is a 6x9 
negative 
projected onto 
8x10 inch 
paper. Not bad. 
The bottom 
right corner is 
too light and 
needs to be 
burned in 
some. The sky 
could use more 
exposure 
especially that 
top left corner. 
Maybe it could 
be lighter under 

the tent. Then, I didn’t like how the building was tilted and had to do 
something about that as well. Rotating the negative required me to crop in 
on the image some to get rid of white border areas. You can see some 
ripples in the paper along the top edge. When this print first dried overnight 
out in the open it looked like a potato chip. It was curled so much. 
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The edges can be trimmed off. The print can be dry mounted on board. 
Then a matt can be added around the trimmed print. The whole thing then 
is put into a frame. 

An 8x10 like this is done in preparation for an 11x14. I have a lot of old 
paper that size, much more than the smaller size. Then I have a little bit of 
16 x 20 to try using. That paper is so thin that it curled way badly, good 
thing I have experience with defeating curl on fiber paper now. 

The film was Ilford Delta 100 shot on Edgewood Day 2015. 

There ought to be a name for this type of print made with cropping, 
dodging, and burning. Not counting flattening. 

The Finished Print 

That will do for this size. A larger version will allow more accurate dodging. 


11x14 fl 6 was used for 24 seconds, the sky burnt in one more time, and 
the man under the tent was dodged a little bit with the wooden end of the 
wand. Paper #9 was used. 3x KBe. 1 min develop in Dektol 1:2 
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It was photographed in bright sun so I had to darken the lights a little bit to 
get this image to match the actual print. The borders are really white on the 
print. 

That was done in the morning of October 20, 2015. In the afternoon I 
printed 16 x 20s. 



16 x 20 Print #i 

This was hard to do and it took a lot of muscle. Trays are huge. My sink 
only can hold three of them. Developer, stop bath, and fixer had to do. The 
fixer tray was lifted and put on top of the first two and the wash tray added. 
Even getting the paper is difficult. I cut off a quarter inch more than the 
width of my metal yard stick long ways to use for test strips. The package is 
rather unwieldy. 

The enlarger was cranked up as high as it goes. It bumped the top. The big 
easel is so thick that I could not get the picture wide enough to make a half 
inch margin. Three quarters of an inch was all I could do. The 105mm lens 
was used as earlier. 
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That lens on an 8x10 was wrong. It is the reason the corners were too light. 
The negative isn’t that way. That lens is for 6x9 in 11x14 or 16x20, not 
8x10. 

The pictures are HUGE and I love them! I really like making them. 

The first 16x20 is on Arista EDU new paper RC VC of Edgewood Day, 

Delta 100, Page 29, shot #2. October 20, 2015. #2 contrast filter, 105mm 
lens on the enlarger. 

The easel blades were set outside the image area in the cut off made by 
the negative carrier. The image is smaller than I thought it would be. The 
Bessler head is all the way up, then focused. The image could be larger if I 
put a thick board under the metal legs, say 2”, raising them above the base 
board. The easel is at least an inch higher. 

2” can be cut off a sheet of 16x20 paper long ways to use as test strips. 

6x9 does not fit onto 16x20 evenly. The metal ruler + 1/4 inch more was 
used to mark the back of the paper and it was cut with scissors. It made 
two test strips. That was before I bought the roller cutter. 

Dektol was mixed 1:2, 1 liter developer plus 2 liters water. Stop bath left 
over barely covered the tray so water was added to it. Fixer was enough if I 
rocked the tray. 

Test strip #1: The lens was on fll with a #2 contrast filter. 20 seconds was 
given overall, 23, 26, 29, 32, 35. Way too dark. 

Test strip #2: f 16 worked better, 15 overall, 18, 21,24, 27. Try 25 with 
dodging and burning. 

Print #1. oops, the picture was cropped wrong, turned out nice though. 

Print #2. oops, filter was out. paper black. 

Print #3. 24 seconds full frame, burn in the sky, too difficult to dodge the 
man’s head - just the head, it got fuzzy around it, use retouch paint around 
the face? It may not take on glossy paper though. 

2” strips were cut off each sheet so there were some left over. 

Good Print. YEA! I need some coffee, man! THAT WAS HARD WORK! 
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b5 p31 05 New numbers are roll 29 

Book 5, roll 29, Number 5 negative, 6x9, Taken with the Voigtlander f3.5. 
Left to right: 

f 16, 10 sec overall, 13, 16, 19, 22 
f 32, 6 sec overall, 6, 9, 12, 15 
f 32, 12 sec overall, 12, 15, 18, 21 

Enlarger head was at just below 20, using the 90 mm lens, no filter. 

Dektol 1:2 at 62 degrees, development was 1 1/2 min 
This is the new 16x20 RC Arista EDU paper. 

Nov. 20, 2015, thursday, one more RC print is needed. 12 1/4x18 1/2”. 

The Agfa paper was used to layout with. That paper behaves like FB, it 
curled a lot. I did flatten it successfully. However, on the easel it is very 
uneven, bulging a lot even though the edges are held down. A matt would 
never flatten it successfully in a frame. It would have to be dry mounted. 

FB paper is being shipped. I bought some 16x20 FB paper to try. New 
chemicals are needed. Tape was bought to stretch paper with to dry. Blotter 
papers and parchment papers have been cut, interleaved, and pressed flat. 
All is ready. 

The enlarger head is raised to just short of 20 inches. A 90mm f4.5 
Rodenstock lens is used. The easel blades are set to the lines drawn on 
the back of Agfa paper. The image is 12 1/4 x 18 1/2. Two inches will be cut 
off the long side of RC paper to test exposures with and to center the 
image on the paper. The image is outside the blades of the easel. 

Bumpy parts of the negative were cut off, not much. The negative holder 
masks a lot of the length, too. The lens was set to fl 6. It is most stiff to turn. 
Three trays were put into the sink. W, R, Gray, Developer, Stop Bath, & 
Fixer. 80ml of Dektol remained. To it was added 160ml of water. It is just 
enough for one print. There isn’t any more at hand. There is hardly that 
much fixer. Half a gallon of stop remains likewise. 
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On the bright side, test strips are plentiful and already cut. The 90mm lens 
casts a wide image on the filter in the tray, corners get cropped. No filter 
was used as a result. 

The straight print was done at 18 seconds f32. 

The Adjusted Print #2. The negative was rotated a lot; the enlarger head 
was raised from 19.7 to 20.65, f32, Time was reduced to 17. A hole was cut 
in a 8x10 card and the white tent tops were burnt in 10 seconds. Could use 
more. I tried to center the women on the L&R. Development was 1 1/2 min 
= draining. Removed -10 seconds early, stop 30 sec, fix 3 min, wash 5 min, 
Photoflow 1 min, drip dry. 

The three trays had to be changed in order to wash the prints. The gray 
fixer tray was lifted and set on top of the Red and White ones. A cream 
colored tray was put into the sink and filled with water. Water was changed. 
The hose was on harder or faster than normal. After 5 min were up, it was 
drained and Photo Flow from a gallon milk jug was added. That tray had to 
be lifted and the PF put back into the jug. The print drains nicely in the tray. 
It is then hung on one clamp The clamp must penetrate the paper or the 
paper can slip out and fall. Prints dry rapidly and are flat. 

All of the trays of chemicals were dumped out and rinsed clean. The sink 
was wiped with a sponge and that was great fun. The negative - shiny side 
upside down - was put back into Book 5, Page 31. 

I had fallen into the enlarger, trying to trim the paper using the new roller 
cutter in the dark! One foot was up on the chair and the cutter on my knee. 
Not good. The image had to be refocused and repositioned etc. 

Two prints have been done. Only one final print was made, not counting the 
straight print. The test strips were saved in Book 5 in a page sleeve taped 
onto white paper. That is a good way to record things. 
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2016 Roll 33 

neg 2 



16x20 Two versions. This is the lighter of the two. The sky had to be 
burned in a lot but the tree in the top left corner had to be dodged while the 
burning was being done. It was very overcast that day and I developed the 
film to the maximum time. Yea, the bottom is crooked. 

8x10 A lot of them were done and close ups like a crop of a 16x20. It 
helps me to have the prints in plastic sleeves but now I read that the plastic 
can stick and ruin photos. 

Both 16x20 prints were photographed at the same time to get the relative 
lightness and darkness of both. 
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The white 
paper is 
still a little 
big gray in 
this photo 
but the 
two 

pictures 
show the 
light front 
of the the 
middle 
house. If I 
went any 
lighter the 
different 
tones 
there 
would 
burn out. 
The first 
print is on 
top. The 
second 
print is on 
the 

bottom. 
Look at 
the trees 
in the top 
left corner 
get 

brighter in 
the lower 
picture. 

The next 

page 

shows 

each 

cropped 

square 

and a little 

bigger. 
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neg 4 



8x10 
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neg 7 



8x10 
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neg 8 



8x10 
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